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Le Sacre du printemps

(“The Rite of Spring”)

‘Eitlj H:T-'t' 4 - 35 ﬁﬁi AR - BRSEMHET - RRFHNGE
Approximate Performance Time: 35 minutes Igor Fyodorovich Stravinsky
AMERSER © 1911-1912 & WA 1913 & 1947 FE SR 4418825 6 A 17 B - BRERX
Composed: 1911-12, with further alterations in 1913 and minor revisions in 1947 Born 17 June 1882, Lomonosov
BE 1913 5 A 29 HHKER- R 1518 - WEBIBRLE - 2R 1971E 4 A 6 B - i
Premiere: 29 May 1913 in Paris, France, conducted by Pierre Monteux Died 6 April 1971, New York
E—E9 - KASRE Part One. L'Adoration de la Terre (“Adoration of the Earth”)
. FH I.  Introduction (“Introduction”)
I HzEk—Dduzi Il.  Les Augures printaniers (“Augurs of Spring”)
. REHRE Il Jeu du rapt (“Ritual of Abduction”)
V. BERK@WE IV.  Rondes printaniéres (“Spring Rounds”)
V. WBEFH V.  Jeux des cités rivales (“Ritual of the Rival Tribes”)
VI. BEMITE VI. Cortege du sage: Le Sage (“Procession of the Sage: The Sage”)
VI Kithz 22 VIl. Danse de la terre (“Dance of the Earth”)

—Ey - BE Part Two. Le Sacrifice (“The Sacrifice”)
(Y = I.  Introduction (“Introduction”)
Il 2DaswmEfF Il.  Cercles mystérieux des adolescentes (“Mystic Circles of the Young Girls”)
n. EBOLGEEZE ll.  Glorification de I'élue (“Glorification of the Chosen One”)
V. fHERIF IV. Evocation des ancétres (“Evocation of the Ancestors”)
V. #HEMNER V.  Action rituelle des ancétres (“Ritual Action of the Ancestors”)
VI. DLaNERE VI. Danse sacrale (L'Elue) (“Sacrificial Dance”)
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n the few hundred years of Western music history, the premiere of La Sacre
du printemps (“The Rite of Spring”) in 1913 has definitely produced an

unprecedented sensation.

The piece was written by Russian composer Igor Stravinsky, son of
a bass singer at the Mariinsky Theatre in St Petersburg (originally
known as the Imperial Opera and Ballet School) and composition
student under Nikolai Rimsky-Korsakov. Under Rimsky-Korsakov’s
influence, Stravinsky’s early compositions featured the synthesis

of impressionism and Russian traditional music, some of which
garnered the attention in the music scene while he was still in his
studies.

Three years after graduating from the University of Saint Petersburg,
Stravinsky met Sergei Diaghilev, who was quick to recognise the
young composer’s talent. Diaghilev was the founder of the Ballet
Russes, a ballet company that had impacted the European artistic
scene since 1909 with its brand name style of uniqueness and novelty
and was widely considered a staunch champion of avant-gardism.
It also introduced to the world a group of budding composers such
as Prokofiev, Ravel and Debussy, acting as the launch pad for their
respective careers. Diaghilev invited Stravinsky to collaborate with
him after having attended the premiére of Stravinsky’s Scherzo, the
composer’s first orchestral work.

Although it had only been a year since the establishment of Ballet
Russes, the two artists shared a similar vision as well as the courage
to undertake new ventures, even reformations, in the European artistic
scene. The first collaboration of the two took place when Diaghilev
entrusted Stravinsky with the orchestration of Chopin’s Les Sylphides.
The composer noted in his own memoirs that his career flourished
from their first collaboration onwards, as the music and performers
set off with one another. This collaboration bolstered Stravinsky’s
reputation in the music scene and established his name in the world.

Stravinsky put in his own words his inspiration to compose The Rite
of Spring in the programme notes of the premiére:

‘One day in 1910 when it was his third time cooperating with
Ballets Russes, writing another ballet named The Firebird, when
I was finishing the last pages of The Firebird in St Petersburg,

I had a fleeting vision. | saw in my imagination a solemn pagan
rite: sage elders, seated in a circle, watching a young girl dance
herself to death.’

In fact, the successful premiére of The Firebird in 1910 reassured
Stravinsky that he was capable of producing something still more
innovative and avant-garde. Soon after, he recounted this bizarre
dream to his close friend, Nicholas Roerich, during a visit to his
residence.

Roerich was a Russian painter, writer, archaeologist, theosophist,
as well as an authoritative scholar on Slavic cultures. This diverse
background allowed him to come up with a predominantly Slavic
interpretation of Stravinsky’s dream. For the same reason, Roerich
was put in charge of the costumes and set design of The Rite of
Spring, which made him become one of the most controversial
figures in the artistic circles.

Having settled down in Paris in 1910, Stravinsky discussed his
dream with Diaghilev, who became convinced that it was an excellent
source of inspiration for a ballet and subsequently commissioned
Stravinsky to compose a ballet marrying Slavic cultures and his
bizarre dream. Despite Diaghilev’s high expectations, Stravinsky

did not start penning the work until after the premiére of his other
ballet burlesque Petrushka in 1911. During the compositional phase,
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Diaghilev, daringly innovative as he was, was rather anxious about
that controversial nature of the plot. Up to this point, the genre of
ballet had almost always been associated with elegance and purity.
A ballet centred around primitive paganism was perhaps beyond
even the most open-minded French audience, and the fact that
Stravinsky’s story ends with the death of a virgin did not help the
case. Fortunately, Stravinsky stood firm in his conviction that ballet,
like all forms of art, should not conform to existing frameworks and
allowed the work to be as we know it today.

The composition of the piece went rather smoothly, but rehearsals
turned out to be a totally different story. As the day of the premiere
became imminent, stress amongst various parties naturally started
aggravating. Dancers got extremely exhausted from rehearsals,
often unable to keep up with the beat. The adoption of mere piano
accompaniment during the rehearsal instead of the full orchestral
version further exacerbated issues. Last but not least, it was no
surprise that the musicians found it difficult to comprehend the
theme of the piece and regarded Stravinsky’s ability to compose
with disdain, while the latter could only put up with the lack of
appreciation in silence.

Shortly before the premiére, Stravinsky announced the synopsis

of The Rite of Spring, a piece that took him all but two years to
compose, in the Russian newspaper Le Figaro. The announcement
stirred up anticipation for the performance, as the artistic circles were
riveted by the paganish primitivism radiating from the story. On May
29, 1913, The Rite of Spring received its premiére at Théatre des
Champs-Elysées under the baton of Pierre Monteux.

At the premiére of The Rite of Spring was a full house that had been
longing for the performance. As the lights dimmed, the solo bassoon
introduction was played, and parts of the audience started showing
expressions of uneasiness. The curtains parted, revealing the
dancers, whose costumes (designed by Roerich) caught the audience
off guard, and still more were confounded by the austere backdrop
of desolation behind them. Out of the blue, some dancers started
stomping the ground forcefully, with every stomp also trampling upon
the thin conscience of the audience who, among other things, were
worried that the hardwood flooring of the stage would collapse under
such heavy stomping. Boos and heckles arose from the audience,
since they were unprepared for the barbarism in the work, not to
mention the fact that a ballet had never been rendered in such a
manner that was with utter disregard to aesthetics. The clamour of
the crowd drowned out the music and overwhelmed the dancers
with bewilderment. Vatslav Nijinsky, the choreographer, had to keep
the tempo with his fist behind the scene. Meanwhile, Stravinsky

was anxiously longing for the performance to end backstage. As the
situation started escalating out of hand, Diaghilev called the police to
maintain order in the theatre. The dancer playing the Chosen One did
her utmost in sticking to the role, and she put a close to the fiasco as
she hit the ground, playing her death.

The artistic circles were split into two main camps after the concert.
Saint-Saéns criticised The Rite of Spring for being a torture to his
ears, a duchess who attended the concert insisted that this was
Stravinsky deliberate effort of mocking her — the consensus being
that it was a crass and soulless piece that had failed epically as

an attempt to reform the art scene. On the other hand, Ravel and
Debussy held that Stravinsky had provoked the people to reflect



upon the nature of music and redefined the boundaries of art with the
most primitive sounds, which radically transformed the European art
scene as well as contemporary arts as a whole. Later generations
have discovered from the manuscript of The Rite of Spring that
Stravinsky extensively used discordant chords to create conflicting
tonal effects and sprinkled in Russian folk music to transform the
music into a collection of ever more eerie phrases. These other-
worldy melodies were arguably the main causes to the uproar during
the premiére. Nonetheless, they effectively bring to life the pagan
rituals of the primitive expanses.

The controversy over the piece has by no means ended:
various artists in the 20th century have since sought to
interpret The Rite of Spring in their respective ways:

In 1962, the British dancer and choreographer Kenneth MacMillan
directed a production of The Rite of Spring with the Royal Ballet.
His production largely emphasised visual effects, which contrasted
starkly with Roerich’s original conception. MacMillan invited Sidney
Nolan, an Australian artist, to be the designer of the production.
Gaining inspiration from the Australian aboriginals, Nolan created
costumes that were vividly-coloured and characteristic of the
Australian wilderness. In addition, contours of the characters were
portrayed with body art patterns, which presented a fine finishing
touch. The production received critical acclaim, with the Queen and
other royalties amongst the distinguished audience.

Taking a totally different approach, famous performer and
choreographer Pina Bausch reinterpreted The Rite of Spring in 1975
with a darker tone and much more reductive style. For instance, the
costumes came in monotones, devoid of any elaborate patterns other
than stains, and greater emphasis was placed on bodily movement
than in the original. In this production, the Chosen One would keep
twitching out of fear in her scenes to make a sharp contrast with

the reserved and taciturn elders. Bausch'’s reinterpretation not only
retained the content of the original, but also conveyed to the audience
societal problems up to this day: individual alienation, sexual violence,
class conflicts, etc. Through integrating these everyday problems into
her work, Bausch allowed the audience to reflect upon universal values
while they were emotionally invested in the ballet.

The production directed by Paul Taylor in 1980 was also
characterised by minimalism, but it did not run in the same vein

as Bausch’s. Instead, he adopted a light, humorous, almost hippie
style, discarding almost all elements of the original, and replacing
the full orchestra with four-hand piano and pagan rites with crime
movie plots. One of the few things that Taylor retained was Nijinsky’s
action designs. Under his direction, Stravinsky’s groundbreaking

and polarising ballet was turned into a performance with comedic
qualities, no wonder the The New York Times called it “the first “anti-
Sacre”, both eclipsing and shedding new light on all the others that
had come before”.

In 1983, Millicent Hodson, choreographer with the Joffrey Ballet,
re-enacted Nijinsky’s version of The Rite of Spring in Los Angeles.
Hudson teamed up with Nijinsky’s assistant back in the day, Dame
Marie Rambert, as well as Nijinsky’s long-time admirer and director
of the Joffrey Ballet, Robert Joffrey, to produce the ballet. The
three came together to gather bits and pieces of information about
the original production in 1913, including costumes, backdrops,
sketches, and set design, striving to keep everything authentic. The
Los Angeles Times lauded the production and Joffrey's triumph in
reinterpreting the most avant-garde ballet that dated back to half a
century ago with a modernist approach.

The year 2013 marked the hundredth anniversary of the premiere of
The Rite of Spring. Looking back on the past hundred years, one
would realise that the impact on human civilisation brought about by
The Rite of Spring is by no means smaller than that of Beethoven’s
Symphony No. 9. Moving on from the initial disgust it received, The
Rite of Spring has established its status as one of the finest artistic
accomplishments of the twentieth century. Stravinsky successfully
brought to life the primitive and uncivilised ways of a tribe in the
modern world through the medium of the stage, not
only making a bold statement in modern art, but
also provoking one to reflect upon the value of
civilisation.




AR 54

Sponsorship and Acknowledgments

ERHEEZREROBH AT EPAREBHEER FHENROZE -

The Hong Kong Festival Orchestra gratefully acknowledges the following individuals
and organisations who have shown support to the orchestra and our concerts.

¥ 8) Sponsors
KEERERTERIEL HXxEEE hBEREEN2 FRELL
Hon Mr Chief Justice Geoffrey Ma, GBM Shih Wing Ching Foundation Limited Alliance Primary School Kowloon Tong Ms Wong Yan Ying
;_'F\ [—1 PN
Y RZTES
Cultural & Sports Committee
E )
S | £ - C "7
Instrument Ey’ﬁnﬁgﬂi :;ng Kong [é/] C//y (/Alfl'fﬁ}/(y Dhitharmeonie Orchostra
Sponsors FTY T I f%&fk&‘ﬂt#ﬂ
Professional-Creative
For The World
158 Acknowledgments
* +—AFHFRBEAKE Members of Double Mallet Ringers
BREEN et BIRERE Pk iz 3l 22 + i EEERD
Mr Paul Chan Mr John Lau Ms Luk Hiu Shan Asia Society
e Hong Kong Cent
ROEL A BABRSE A £ AR greng —enter
Mr Wilson Chan Mr Kwan Long Dr Martin Lee atta solution
FRIERS 22+ EFREE MEEBLEE BFBhRERRAE
Ms Wood Chan Mr Kwok Tsz Kin, Samuel Mr Li Hong Kiu, Rex C.I.s & Co.,, Ltd.
HERAREE RIFMRLZ+ RRPEE hrv
Mr Chuang Gary Ms Lai Tsz Yan, June Mr Ng Ka Ming media & entertainment
BE kL FTIREEE BERELZET MIATRET (FE) ARAAE
Mr Philip Cheng Mr Keith Lee Ms Tsang So Ting, Ranee Intercontinental Film
N N Distributors (H.K.) Ltd.
EREEAE REF A sz (FLK
Mr Keith Cheung Mr Timotzin Leung Ms Tsoi Wing Yee RigEEEE
. N_— Premiere Perfor
e E 2N B L+ e Srormaneee
Mr Chiang Wai Keung, Ray Ms Li Chung Yan Ms Maggie Wan e 9
Bzt B EE EEZZM
Ms Yvonne Chow Mr Liu Tsz Ho Ms Clarissa Wang
B £ * BEETT

Ms Hung Pei Lam

g

Die Musikzeitung

48 HKFO « AUGUST 2016

Ms Lo Pauline

+—SEFFRE

Double Mallet Ringers

HARBOUR CITY
BEW

R
Harbour City



